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A FRENCH ASTRONAUT, DISMISSED FROM THE SPACE 

PROGRAM, AND A KAZAKH COP, CAST ASIDE BY HIS 

SUPERIORS, SET OUT TO SOLVE A MIND-BENDING 

PARADOX NAVIGATING BETWEEN THE KAZAKH 

DESERT AND THE DEEP SILENCE OF OUTER SPACE.

A VISUALLY STRIKING SPACE THRILLER BLENDING 

CRIME AND SCI-FI, WITH A RIVETING PLOT THAT 

WILL KEEP THE AUDIENCE ON THE EDGE OF THEIR 

SEAT.



AN AMBITIOUS HIGH-CONCEPT SERIES 

WITH AN ACCLAIMED EUROPEAN CAST, THAT 

BLENDS CRIME THRILLER WITH SCI-FI.

A GRIPPING MYSTERY 

AUDIENCES WILL EMBRACE

ALONGSIDE A POWERFUL LOVE STORY.

A COSMIC CRIME STORY WITH POLITICAL INTRIGUE 

 THAT WILL RESONATE WITH CONTEMPORARY EVENTS 

CONCERNING THE GLOBAL SPACE RACE.

A VISUALLY STRIKING EVENT SERIES 

NAVIGATING BETWEEN THE VAST PLAINS OF 

KAZAKHSTAN AND THE DEEP SILENCE OF OUTER 

SPACE, WITH VFX FROM THE STUDIO BEHIND 

BLADE RUNNER 2049 AND HBO'S WATCHMEN.





An astronaut and doctor by training, Anna’s character is inspired by several famous female 

astronauts such as Claudie Haigneré. She’s an exceptional person with outstanding 

physical and mental qualities and a strong, determined character.

Despite being so well-adjusted, when we first meet her, she is shattered by her exclusion 

from the space mission she’d set her heart on joining and which had been her whole life’s 

goal. Her sense of personal failure is exacerbated by mental distress and hallucinations, 

which her scientific mind resists and she does her best to conceal from others.

At the beginning of the first episode, one of her “hallucinations” comes true, and she 

begins to wonder whether the irrationality she has been fighting for months is actually 

reality. By setting out to rescue Kurz, Anna is following a personal quest; her journey into 

space is a path to recovery on which she will find herself, literally and figuratively.

CREDITS:

A N N A  Z A R A T H I ,
F R E N C H  A S T R O N A U T

2012
NOMINEE



Isaak Turgun, an honest young cop, wants his country to break free of

“old world” corruption. He is brash, quick-witted and free-spirited, but 

his constant defiance also resulted in the death of his son, and now 

Isaak is haunted by the loss of his beloved child. His battle for justice 

brings him into conflict with everyone, and he sometimes behaves 

recklessly, since he has nothing left to lose.

CREDIT:

I S A A K  T U R G U N ,

K A Z A K H  C O P



The head of ISS operations is Emil Durkhov, a white-haired 62- year-

old who walks with a stick. He holds sway over the TSUP mission 

control centre where everything plays out on Earth.

This hero of the Soviet space program was on MIR twenty years 

ago when a violent solar storm swept the first Russian station away. 

He is close to Anna – he knew her mother well – and is unhappy 

about her return to the cosmodrome. His main concern is to quell 

the diplomatic crisis sparked by the ISS docking accident.

CREDITS:

E M I L  D U R K H O V ,
R U S S I A N  O P E R A T I O N S  C H I E F



Anthony is a military-trained US astronaut whose late arrival on 

this new mission is viewed with suspicion by some.

He seems to cultivate his aura of mystery, playing on the dark and light 

sides of his personality. But his jokey demeanour hides a genuinely  

complex character – an inner darkness and gravity that are part of his 

magnetic charm. Kurz is a man in search of the absolute – the kind of 

man who would give his life for a cause, science, or… for love.

CREDITS:

A N T H O N Y  K U R Z ,
A M E R I C A N  A S T R O N A U T



Lydia is the eyes and ears of Moscow at Baikonur.

Formerly a Red Army colonel, she is now a seasoned politician with plenty 

of crisis experience. Strong-willed and domineering, sometimes scathing, 

she is familiar with the ways of the former USSR and the Army. She’s 

Russia incarnate, and she hides a deeply Russian soul, a tendency to 

elevate feelings and events to theological and philosophical heights.

CREDIT:

L Y D I A  J O U K O V S K A I A ,  
 R U S S I A N  F E D E R A T I O N ’ S  D E L E G A T E





“ALTHOUGH INFINITI PLAYS WITH THE SCI-FI GENRE,
IT WILL BE THOROUGHLY DOCUMENTED AND REALISTIC. IT IS 

ESSENTIAL THAT VIEWERS BELIEVE IN THE REALITY OF THE 
WORLD WE’RE CREATING IF WE WANT THEM

TO FOLLOW US BEYOND THAT REALITY.”

THIERRY POIRAUD, DIRECTOR

“BAIKONUR,  WHICH SERVES AS A BACKDROP TO ALL SIX EPISODES, IS ALMOST 
A CHARACTER IN ITS OWN RIGHT. FOR AUTHENTICITY,

THE SERIES HAD TO BE SHOT ON LOCATION, TO CONVEY THE

GRANDEUR OF THE ACTUAL LAUNCH SITES AND THE SHABBY REMAINS 
OF BAIKONUR’S GLORIOUS PAST”.

RAPHAËL ROCHER AND ERIC LAROCHE, PRODUCERS
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SPECIAL VISUAL EFFECTS

AVATARGAME OF THRONES: SEASON 4

LIFE OF PI WATCHMEN

BLADE RUNNER: 2049STAR TREK: DISCOVERY



T H I E R R Y  P O I R A U D

INFINITI begins like a classic murder mystery with a pair of investigators trying to 

uncover a dark plot – the kind of well-oiled machine that viewers are familiar with, and can get 

comfortably involved in, before we lead them into a fantasy story. My aim is to take the most skeptical 

viewers by the hand and lead them into space, into other dimensions,

without them realising, until the inconceivable suddenly becomes plausible.

The two storylines – one set in the plains, the other in the cosmodrome and in space – intertwine and 
visually overlap throughout the series. This narrative approach allows me to create a new visual universe 

combining and contrasting the vast open spaces and mineral beauty of the Kazakh plains and the confined 
sterilized interiors of ultra-modern spaceships. The result will add a new chapter to the tried and tested 

crime-story genre: a “cosmic crime story” with adventure, political intrigue, mystery and a touch of poetry.

But beyond notions of genre, the true driving force behind the characters’ actions is love: the love that drives 
a small-town Kazakh cop to seek the truth about his son’s death; the love that sends a young French woman 

on a dangerous journey into space to save a US astronaut in distress – her partner in an unexpected and 
irrational love affair. The grit and determination of the unlikely detective duo, stimulated by their powerful

emotions, lead them to the limits of what is possible.

I want INFINITI to deliver on its promise of spectacular drama. By mixing archives and 3D reconstructions, we 

can create scenes that are as realistic as the images we get from space. We want to take the “fiction” out of 

science fiction. This is the challenge we’ve set ourselves with INFINITI: to do away with the boundaries of the 

sci-fi genre and of realism, in both the writing and the directing. The more viewers believe in what they see,

the more they will go along with the fantasy.



After the series MISSIONS, Empreinte Digitale is reaching for the stars again with a bold 

and original new mini-series, INFINITI. Written by Stéphane Pannetier and

Julien Vanlerenberghe, and directed by Thierry Poiraud for Canal+, this exciting project 

 features a mix of established actors and newcomers and breaks down the usual

barriers between genres.

Baikonur, which serves as a backdrop to all six episodes, is almost a character in its own right. The 
town was built around the cosmodrome; it played a major role in the space conquest and is the last 
place on Earth that still sends humans into space. Baikonur is a dilapidated town that seems

incapable of moving on from its Soviet past. A whole chunk of the crime story plays out in its dingy

streets and Soviet housing projects – a desolate, depopulated setting that contrasts with the 
confined interiors of the ISS.

On the vast Kazakh plains, Baikonur is living out its last hours. For authenticity, 
the series had to be shot on location, to convey the grandeur of the actual 
launch sites and the shabby remains of Baikonur’s glorious past.

We are extremely proud to be working on a new genre series in sync with
the call for innovative projects at CANAL+. After the Netflix series MARIANNE 
and the feature film LET’S DANCE, INFINITI is another joint project with 
Federation, who share our passion for high-flying ventures.

R A P H A Ë L  R O C H E R   &  E R I C  L A R O C H E





https://canneseries.com/en/series/infiniti-1/


https://variety.com/2022/tv/global/studiocanals-infiniti-canal-plus-1235360515/
https://variety.com/2022/tv/global/infiniti-canneseries-canal-plus-studiocanal-1235222771/


https://dramaquarterly.com/infiniti-and-beyond/
https://dramaquarterly.com/infiniti-and-beyond/


https://www.sbs.com.au/whats-on/article/sci-fi-gets-a-noir-makeover-as-a-slow-burn-whodunnit-in-infiniti/p9j5k7tap


https://amcnetworks.es/noticias/amc-networks/amc-estrena-serie-infiniti/
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